Background: This paper was prepared for the “Philosophy of Religion” class.  I was assigned to write a response to the reading: Nietzsche’s Twilight of the Idols. The response to this paper, by a fellow graduate student, suggested that I read a copy of the Chicago Manual of Style and consider following the conventions it establishes, if I want to be taken seriously.  The second portion (Snootitudinal Punctuation – “Snootitude” being a word promoted by David Foster Wallace and Professor Carlson) is part of the ongoing dialogue our class had on the nature of proper punctuation.
Aesthetics in the Twilight: An Interpretation of Nietzsche’s Living

Prepared by Robert Borneman for his 200B cohort

Beauty is momentary in the mind –

The fitful tracing of a portal;

But in the flesh it is immortal.

- Wallace Stevens’ “Peter Quince at the Clavier” (1915)


In Twilight of the Idols, Nietzsche is not producing philosophy, he is creating art. Twilight of the Idols incarnates the eternal recurrence of Dionysius-Nietzsche - expressing in the flesh the immortal beauty of one who lives by the senses, the instincts, the eternal joy of becoming.  A solitary reading of Twilight of the Idols could easily mislead the reader into thinking that the work is full of contradictions.  Before we begin to assess what he calls us to Be, let us first establish what he himself claims he is Not.  

Nietzsche has often been associated (erroneously) with hedonism, anarchism, and pessimism.  He has also been mistakenly identified as a moralist and a philosopher. Nietzsche is not an advocate of raw experience in whatever indulgent form it may take.  The eroticism of homosexuality (477, 528), intoxicants (507), and hedonism itself (541) are all signs of decay from which Nietzsche avidly seeks to distance himself. Nietzsche distances himself from political ideologies: anarchism (534), nihilism (527, 533), socialism (535, 541). Nietzsche posits an antagonistic relationship between political power (the “state” which Nietzsche disdains) and culture. Nietzsche clearly favors the latter as “what matters most” (509).  Political movements merely vie in competition for control of the state, the success of any of which is synonymous with decline and decay (“power makes stupid” 506).  Schopenhauer and his pessimistic philosophy represent for Nietzsche, a life-denying philosophy which must itself be denied: at the end of a passage on death and suicide, Nietzsche concludes: “one must advance a step further in its logic … as Schopenhauer did – one must first of all negate Schopenhauer” (537).


The accusation that Nietzsche is a moralist is more difficult to refute.  By interpreting Twilight as a work of art, and not as a didactic tract, his value-judgments become freed from the accusation of being moralistic. Thus it is not inconsistent for Nietzsche to pass judgments on aesthetic grounds (484); he does so without any pretense to or appeal to “morality”. His contempt for “systems” and “systematizers” (470) further distances him from the charge of being a moralist and places him in the realm of the artist who makes aesthetic (not systematic) choices.  

Nietzsche’s mistrust of systems also helps refute the final charge against him of having committed philosophy. Fundamentally, however, he abhors philosophers for “threaten[ing] the life of everything they worship” (479) by entombing life in the form of “concept-mummies” and burying the senses through the philosophical quest for the “empty fiction” of the “’true’ world” (481).  The only “philosopher” on whom he bestows his total admiration is Dionysus (563), whose philosophy is far more associated with “art” and “psychology” than “morality” or “systems”.


Nietzsche never describes himself as a philosopher in Twilight of the Idols
. He does describe himself as both an “immoralist”
 and a “psychologist”
.  That he wholeheartedly embraces his role as a Dionysian immoralist cannot be doubted.  His role as a psychologist is more complicated.  He derides the field of psychology as “miscarriage and not-yet-science” in which “reality is not encountered at all” (481).  He further defines two motivations of “psychologists”: to gain advantages over others or to feel superior to them (523). He leaves us to guess where he falls on this continuum.  


Buried in the heart of this work are a set of passages which clarify the vital function of “psychology”: finding joy in oneself through a psychology of the artist (517 – 520).  To achieve this, the psychologist must “leave [observation] to his instinct” and come to “know who one is” otherwise the result is “a heap of splotches, … a mess of screaming colors”, “anti-artistic” and “factual” (517).  The psychologist-artist must reject illusory moralities and erroneous philosophies and instead become filled with the Dionysian condition of frenzy in all its forms: sexual, victorious, cruel, destructive.  This frenzy leads to “reflections of [man’s] perfection” – the affirmation of Yes, the mode of being anti-Christian (518 – 519), the realization that “In the beautiful, man posits himself as the measure of perfection” (525).

Beauty: the organic principle around which Nietzsche’s living work has grown. “Nothing is beautiful, except man alone … nothing is ugly except the degenerating man” (526).  Despite the call to beauty, Nietzsche’s Twilight  confronts us with ugliness (529).  How are we to approach decay, degeneration, and death?  Nietzsche’s solution: accept the role of the tragic artist who embraces all without fear (530), beyond terror and pity (563), even to the point of death.  He exhorts us to move beyond “good and evil” (501).  He calls us to “Saying Yes to life even in its strangest and hardest problems” (562).  Our living can become beautiful, even in the twilight hours of our dying existence: “To die proudly when it is no longer possible to live proudly.  Death freely chosen, death at the right time, brightly and cheerfully accomplished amid children and witnesses… a real estimate of what one has achieved and what one has wished, drawing the sum of one’s life” (536 – 537).  To be oneself: this is the eternal joy of becoming (563).  Through aesthetics, in our own twilight, Nietzsche guides us to beauty  - in our flesh, in our living, even in the hour of our death.

Snootitudinal Punctuation

Prescriptive and Proscriptive Advice on Punctuation from Warriner’s English Grammar and Composition, Complete Course, Franklin Edition © 1982:

Note: sections and page references in boldface type are from Warriner’s; page references used in the examples are from Nietzsche’s “Twilight of the Idols” in The Portable Nietzsche, Viking Penguin Edition © 1982.

30c. (3) p. 534: A question mark should be placed inside quotation marks when the quotation is a question.  Otherwise, it should be placed outside the quotation marks.

Examples:


I believe Nietzsche’s questions of conscience can be directed toward my usage of punctuation when he asks, “You run ahead?  Are you doing it as a shepherd?  Or as an exception?” (p. 472)


Is it instructive to interpret my idiosyncratic punctuation in the context of Nietzsche’s subsequent comment: “A third case would be the fugitive”? (p. 472)

30d. (3) p. 535: An exclamation point should be placed inside quotation marks when the quotation is an exclamation.  Otherwise, it should be placed outside the quotation marks.

Examples:


In reference to the idiosyncrasies of philosophers, Nietzsche exclaims, “They place that which comes at the end – unfortunately! for it ought not come at all!” (p. 481)


I was shocked by Nietzsche’s despairing conjecture, “I am afraid we are not rid of God because we still have faith in grammar”!  (p. 483)

30m. p. 550 Do not use unnecessary commas.  

Commas are not to be sprinkled about in a composition as if they were salt, merely to add flavor. 

Example: “One must learn to see, one must learn to think, one must learn to speak and write: the goal in all three is a noble culture.” (p. 511)

31i. (4) p. 560 Other marks of punctuation when used with quotation marks are placed according to the following rules:


1. Commas and periods are always placed inside the closing quotation marks.


2. Semicolons and colons are always placed outside the closing quotation marks.

Examples: 

I feel about proscriptive grammarians much as Nietzsche claims to feel about systematizers when he states, “I mistrust all systematizers and I avoid them.  The will to a system is a lack of integrity.” (p. 470)

By introducing a critical spirit of “snootitude” on the first day of class, the professor may have been promoting Nietzsche’s “First principle: one must need to be strong – otherwise one will never become strong”; it is also possible that the professor was being either cruel or amusing, or both. (p. 542)

When Nietzsche mocks the “task of all higher education” as that which “turn[s] men into machines,” he held up the “perfect” example of “the civil servant.”  How did he overlook the proscriptive American grammarians, slaves to typesetters?  (p. 532)

31k. p. 562  Use quotation marks to enclose slang words, technical terms, and other expressions that are unusual in standard English. 

Example:  Arguably the “artistic” and “creative” (ab-)use of punctuation is, for Nietzsche, “a symptom of decadence: our modern conception of ‘freedom’ [being] one more proof of the degeneration of the instincts.” (p. 546)

31t. p. 569  Use a dash to indicate an abrupt break in thought.

31u. p. 569 Use a dash to mean namely, in other words, or that is before an explanation.

31v. p. 569 Use parentheses to enclose incidental explanatory matter which is added to a sentence but is not considered of major importance.


(1) p. 569 Be sure that any material within the parentheses can be omitted without changing the basic meaning or structure of the sentence.


(2) p. 569 Punctuation marks are used within parentheses when they belong with the parenthetical matter.  Punctuation marks which belong with the main part of the sentence are placed after the closing parenthesis.
31w. p. 570 Use brackets to enclose explanations within parentheses or in quoted material when the explanation is not part of the quotation.

Examples: 

Should a goal of our writing (including our punctuation!) be to create a “mosaic of words, in which every word – as sound, as place, as concept – pours out its strength right and left and over the whole, [creating] a minimum in the extent and number of the signs, and the maximum thereby attained in the energy of the signs”? (p. 557)

“Quizás! ([Perhaps!] Quizás!)”

Shantih shantih shantih

� Nor does he proclaim himself to be an artist or an aesthete.  In context it becomes clear that the Dionysian aesthetics which he teaches transcend the categories of artist, immoralist, aesthete, and psychologist (519, 561 - 562).


� Nietzsche and readers as immoralists, “we immoralists”: 471 #36, 491, 500, 533


� Nietzsche (and readers) as psychologists: 466, 471 #35, 517


� Note the appropriately inappropriate omission of the ellipsis.


� The differences between American (U.S.) rules (based on typesetting tradition) on placement of periods and commas relative to British conventions (based on logical syntax) are nicely articulated in an explanation found at the following link: � HYPERLINK "http://grammar.ccc.commnet.edu/GRAMMAR/marks/quotation.htm" ��http://grammar.ccc.commnet.edu/GRAMMAR/marks/quotation.htm� 


� I do not feel the same about prescriptive grammarians; often they seek to facilitate communication rather than enforce a linguistic regime.   


� This may be a reference to Osvaldo Farrés.


� Cf. footnote, line 434 of T.S. Eliot’s “The Waste Land” (1922)
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